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BOIMKO KAPAHOBHUHTR

Bowko Kaparosih nojasno ce y yMETHUYKOM KHBOTY 1947. rofguHe, KA0 NPHNAJHAK NpBE NOCAEpaTHE remepanyje IKOJIOBAHUX JIHKOBHHX CTBapanana. On rapa
Tpaje HeroBa IIOJHA, BAMIECTPYKO 3aHAMIbHBA I H3Y3CTHO cappakajua Grorpaguja rpacuuapa-ciukapa, nejlarora u BCHKOr Gopla 3a IOCTOjaHCTBO | [IPYITBEHEH
3Havaj rpachuuke yMETHOCTH.

Ynora Koja je IPHTIATA eroBOj reHepauuji y pa3Bojy CABPEMEHE CPIICKE JIMKOBHE YMETHOCTH MOpa & TOCMATPATH Y KOHTEKCTY LIMPHX i AYO/bHX MPOMEHA 1 npeobpakaja

ecTETCKE CBECTH, ¥ TEXIbH Jla & MOHOBO, 10 KO 3Ha KOjH TIyT Y MCTOPHjH HAlle yMETHOCTH, yXBaTH KOpakK ca Esponow. JINKOBHH CTBapaold, popMupati y

JPYIITBEHO] H YMETHHYKO] KIHMH waMehy [iBa paTa, TEMIKO CY ¢€ YKIANaNK y 3aXTeBe BHCOKO MIE0I0rA30BaHe ecTETHKE COUMjANMCTHIKOT peanu3nMa, ajmm cy ce

HCTO TAKO TEMIKO OfTySHBAIH i HA PAJIMKa/IHe IPOMEHe Koje je Hyuia eBporncka apairapia. Tako ce oBa Muana reHepalHja HalIa Y YI03H NOCPENHAKA u3mMehy

ujeja Koje cy IOMHHHpaIE YMETHHUKHM U3Pa3oM 10 paTd, JIOrMaTcKe ecTETHKE COIHjaTMCTHIKOT PEajli3Ma H OHUX HOBIX TeH/ICHIIHja KOje CYy ¥ TajlacHMa
3ambYCKHBaJE HAIYy YMETHHYKY NpaKcy.

.CMHpPEHO, HEHAMETIEHEO, iicTpajHo ocTeapyje Bollko Kaparoenh rofiiHaMa cBoj JKHBOT H [1€J10. Y HeroBOM XOJy TEIIKO 1a HMa BHALHBHX, IPACTHYHHX IPOMEHA

a Tewko 6u ce morno pehn ga ra sanpenawhyjy, ny6sbe HHTepecyjy WM CTHMYTHUIY HEKH 33 MHOTC cappeMeHe cTBapaolie OWTHH 330KPETH y TOKOBHMA Hallle

ymernoctH. OH HX je CBEeCTaH | npu3Haje Kao cyAbHHy cBoje reHepalyje i reHepanyje Koje BacnuTasa v nparT. Mnak, oH ce 0TBapa HOBOM, oceha notpeby Aa y
TpeHyTKY Kajia je cBuM OufieM CKIIOH OTHOPY MpHXBATH JAPYKHHjH TOLTIE] HA CBET, TPHKIAMA CE AHAU3H IATOT, WK C& MHPpH IPHCTajambeM Ha HEMHHOBHOCT .

Oge peun Crojana hennha, nanucane cana seh nane 1968, cafpxe jenuy of GHTHUX 0cOGHHA H3y3eTHOT MajcTopa rpaduyke YMETHOCTH, CIMKApa BEJHKOT
nejarora bomka KapaHosnha: Bepa y YMETHOCT Kao IpYTH BUA JKHUBOTA, ¥ j€JJHHCTBO YMETHHYKHX H XKUBOTHHX IHIICMA. U sancra, 3a Bomka Kapanopuha
H HeMa pasnuKe n3Mehy meroBor 0GHYHOL, CBAKOJHEBHOT JbYICKOr KHBTLEIba H FHeFOBOr KUBOTA Y YMETHOCTH. Jep TO je, ¥ CTBapH, XKHBOT 33 YMETHOCT.

Ha caMuM CBOJHM NOUeLMa MOKa3ao ce Kao CTPACcTBeHH Tparanall 3a MoryhuM jeJHHCTBOM YMETHHUKOT H3pa3a H cafipKaja BpeMeHa, 3a Mapae/IHIM HCTPAKABALHMA
3aKoHATOCTH rpad)HIKe YMETHOCTH (JIHKOBHOT je3nKa yommTe) K XHBOTHE CTBAPHOCTH KOja je 3a mera yBex cajipXapalia ¥ MMMEH3H]Y ie(UHMCAHY HEKHM NPOLITHM
canpxkajuma. Kao n ehuna npunajgaika merone reHepanuje ofyluer/baga ce JENOTOM JleNa cTapix majeropa, of Iupepa, XonGajua, llonrayepa 1o Torexa u Ban
Tora. Ynosuaje ce ca GOTATCTBOM KHHECKHX H janiaHCKIX UPTEka, allH H ca JYXOBHUM cthepaMa BH3aHTHjCKOT YMETHHIKOT CBETa. CXBaTHBIIM jE[IHOM 1a je rpafuikH
AMCT CIIOKEHA je3nuKa LeMHA KOja KHBH MO CBOJHM BIACTHTHM YHYTPallthiiM 3aKOHHTOCTHMA, OH CBY CBO]y CHEPrHjy H CTPACT CTABLA Y (pyHKIH]y OTKPHBabA
je3MKnX CTPYKTYPA - INHKjE, KOHTPACTA, CBETIOCTH 1 CEHKE, & Tipe CBera y Tpaxeme YHCTOTE H NPEIN3HOCTH H3pasa. TToTmyHo je 3peia MTMHOCT Y IEKITYCY IHIcopesa
JKpajimia” n3 1955, y kojuma je, HACHYTHBIIIH HOBE FPadHHKe H3a30BE, OCTBAPHO HEKOIHKO He3a00WIa3HHX KOMaja H3y3eTHE THKOBHE H EMOTHBHE [ETOBHTOCTH. Pazeuja ce
6p30 | OBOJIE GE3MATIO 10 CABPIIEHCTBA TEXHUKE Gaxpomnca H AKBATHHTE, AJIH i BHIIE Off TOTa - OCTIAE MOETCKY i CHMGOHUKY OCMUILBEHOCT TeMe | (hopMe.
Iheros rpadyHuKy ONYC y UETHHH CajipKH jejily Tparuiny [OKHBIBEHOCT j€[IHHCTEA KMBOTA H CMPTH, OHY TPAHCHEH/ICHTHY, HaIBPEMEHY ceeTnoct Ouha Koje y ceGn
caxmMa cynGnHe MHOTHX ceetoBa. Ta HEKA eNeMeHTapHa, MpancKOHCKA CTPACT 3a JyOOKHM pa3yMeBameM cyn6HHe, laje CBAKOM HErOBOM JIHCTY KapakTep
cum0bona 1 noeTcKe yOeUbHBOCTH.

¥ camkapersy je Kapanopuh caxeTnju, MOXa jeNHOCTABHM]H H TEMATCKH H cTHCKO-je3nKn. FHCITUPHCAH IPETekHO NPEfieioM (ponHOr Kpaja | ca cBOjux GpojHHX

MyTOBabA), OH Pajii LeIHHeE M0 MPHHIHITY CHETETHYKO-peaTncTHIKOr TpeTMana (popme. He ciuka npejeo Kao WITY3Hjy, HHTH K0 ancTpaku#jy foxubpbaja. heron

npeneo je neo y3bybema, cehama, HocTanTHje 3a NOHOBHAM NPENO3HABALEM. Cga Ta nuaTHa (NPeTEXHO HEBEIHKOT cdopmara) casiaHa cy OJ1 jaCHO MCKAa3aHHX

JIHKOBHHX eJleMeHaTa: npocTopa, 60je, CBETJIOCTH H 06/HKa Y jennoj MHEAMHYKO] XapMOHHjH Koja y30yhyje n Hallle 9yJI0 BAJA U HALlYy EMOTHEHY npHpoNRy. AlH

H3Haj| CBEra y IHMa jé OCTBAPEHA PaBHOTEXKa CBIX CIIEMEHATA KOMIIO3UIIHje 3aCHOBaHUX HA CHTYPHOM LPTEXKY H CYNTHITHUM OHOCHMA Boje u o6nHKa. Beoma BewiTo
(panMOHATHO HIH HHTYHTHBHO) OCTBApYje CHHTETHYIKH OGIHK, Gnaro fedopMHcal Kao IPeMeLTarbe PH30Pa U3 CTBAPHOCTH Y CaH.

Osa KpaTka npuda o Bomky Kapaunosuhy He Ou Ouna HA MPHOIHXKHO NOTHYHA 4KO C& HE 6M HABENA H Herosa yjiora y pasBujamy Hieje H qyBaky KOHTHHYHTETA

rpacpiuKe YMETHOCTH Y caBpeMeRoj CPICKO]j THKOBHO] YMETHOCTH Y UCAHHH. OH je Kao Mejaror OTBOPHO CTBAPANAUKH YT MHOTHM refepanyjaMa y KojuMa je 3auera

cTBapanaydka Guorpadpmja 3HaTHOT 6pOja JaPOBUTHX nojepunana. tberopom 3acinyrom je ocTapena u - capa Beh UyBeHd - rpadpiuka 30HpKa CTyjleHaTa AxajeMije
JIMKOBHHX YMETHOCTH KOja CBEJIOMH, IIOPeJ OCTaIor H 0 BHCOKOM MecTy Koje 3ay3uma rpaduka Ha BPEJIHOCHO] JIECTBHI CABPEMEHE CPICKE YMETHOCTH.
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Poben y bocanckoj Kpynu 1924, roquse. OcHOBHY IIKONY B THMHA3HjY YUHO ¥ pofHOM MecTy i buxahy 1o 1941. rogune, Mmatypupao y Beorpany, y Ocmoj Mymikoj,
1943. ropune. Mcre roguse ynucao AxajieMujy 3a IMKOBHE yMeTHOCTH y KnacH Muna Munynosuha. [lumioMupao ciEkapereo y Kiacu Mapka YeneGonosuha u
cneunjanuznpao rpacduky xon Muxajna Iletposa 1949, ropune. Te rofuue cy sappiieHe cryuje u novena cayxba Ha ncroj Akagemuju 1o 1989. rogure. Ca rpynom
Konera ochuea ,I'padpuuku KonexTus” u, y T0j he rpynu, ca H3BecHHM NPEKHIOM, OCTATH 10 AaHac. Y OKBHPY AenaTHocTH ['padhuukor KoNeKTHBa OKPEHYO je (1954)
Kny6 npujaTema rpacduke ,ApTa” ca jechbrHnnm efjuiujama rpayHUKiX JIMCTOBA JYTOCIOBEHCKHX rpaduuapa. Y KoNeKTHBY je 3acHoBao u Konexuujy nocnepaTtne
cprcke rpadHKe Off MOKTOHEHHX IHCTOBA WIaHOBA M H3Narava. Y4ecTsoBao je jow y rpynu ,Camocransiux” o meHor pacopmupama. Capabusao je ca ,ATemeoM
61" y Hosom Cajty u u3narao ca KpyroM Tanucepucra oko Bomka ITerpoerha y ATembey 61. OTKaHO je HEKONHKO TAIHCEPH]a @, CIOKEHO j& B HEKOMHKO jABHAX
CIIOMEHHKA y MO3aHKY. ¥ 06lacTH NPUMEMmEHHX YMETHOCTH OCTBAPHO je, y capafii ca CTjenanoM ®unexujeM, HU3 JHIVIOMA U TIOBEJba H KAPTOHA 33 TPajOaHy
meTan 3a Bnanety Iletpuha. Crynujcka mytosama y Mtanujy, [puky, llsajuapcky, ®paunnycky u Enrnecky, Erunar, llnanunja, CCCP, Typcka, Xonauguja u Janan
lleo cy BeIHKOT OGHIACKA My3eja U CIIOMEHHKA.

Opn 1947, rofxHe nocTojano H3naxe rpaduky, monekay cniuke. PeTke camoctanue nanoxoe npupebyje y beorpany u ApyruM rpajosuma. Y 4ecTsosao je y 6pojuumM

KONEKTHBHHM H3n0XGaMa, y pelpe3eHTaTHEHAM H310XGama jyrocinorescke rpauke ma, # y HEKOJIUKO MehyHapoRHuX H3n0XK0H rpacuke. (Iperie) H3Narama y

manoj monorpadujn Ipaduukor konextnpa, 1983.) Ilopen mefaromkor paga Ha AKaeMuji, AYXHY NaXiby NOKIakha NONyJlapu3anuju rpaguke B rpadHUKO]

nucmeroctu Meby amarepuma (Konounnja ,Kpymunna”, ,Pakann”, Bpmauka Bama (pefoBHH NeTHH KYPCeBH) H KYPCeBH y OKBHpY HapofiHor My3seja H y
Homy kyntype 'B. Canaj.

Harpape: OkroGapcka Harpana I'paga Beopana, narpaga Okrobapckor canona, Benugu nevat paduukor Konextupa, Cuhepo 169, 3natua urna YJIYCa,
HBapecerjyncka narpaga b. Kpyne, 3natau 6eouyr beorpana, Bykosa Harpapa, cienujando npu3Hame NOBOJROM NpBor OmeHana rpaduke y Beorpany - wro 1
NOBNaYH OPraHH3alHjy OBE PETPOCNEKTHBHE H3N0XK6e, [[Ba opficHa pajia.

Y HacTaBKy OBHX KpaTKux Guorpacckux nofaraka, spahawm ce y najpannja cehama. Moj crapuju G6par JoBo off o4eTKa je BENMKOM NakiOM MPaTHO MOj pajl i Moje
tpopmupame. OBa Opura Hrje HHKaJ Npecaxia a, Okia je Hajjaua noapmka. Ca moBepemM caM MPHXBATA0 HEroBa Pa3sMHIIUBAA, jep je 61o Bpio ob6pa3sosaH,
3aHHTEPECOBAH 3a CIMKapCTBO, H3Y3€THE MEMOPHje H Bpio fobap y akeapeny. To je BpeMe npeBuX roguna y ruMuasuju, y Buxahy, kag cy crurne
ybaHe Goje H nobeku radenaj on Henemka Casuha n3 Beorpaa. Bpar je cnukao, a ja caM Kpafnynkao 6oje. Maso 3aTuM fioluie cy i npse Kisure, Make O360ps
- Ucropuja ymeTHoCTH; ToHeo je MBo Horakornh, npodecop nprama. Ta keura je KpyXXuia off pyKe [0 pyKe H HHKaJ| C& HHje BpaTHiIa BiacHuKy. Huje camo Kibura,
HEro M JIylia OBOT IHBHOT YOBEKa OHJIa je Ha HAIIOj CTPAHH. YMaH H PEYHT, OH jé OTBOPHO NPBE NPaBe CTPAHMIE IHKOBHAX YMETHOCTH Y JaleKo] IPOBHHIH]H, IIPEE
n3nox6e u npasy wkony. Konupam En I'pexa, Ty cy u xiure Ceaana, Bau I'ora, mTo HaMm 3a MaTypy MOKJIOHHA HajeTapHju 6paT. QNUEHIIE CY Me CjajHe penpofyKuHje.
PacTep 4eTBOPOOOjHE LITAMIE ME 3aBEO MM je, YBEK 3HATHO H HEKY TajHy, OCTajao HeuHTaK 1o Kpaja. Ca OPHIrHHANHAM JleliiMa je ApYro, yBek cam ce ocehao 106po
Yy Aujanory, y naranoj 6p3oj 3aGeneunu mxpre xemujcke. [ipa myta cam nyTosao y Beorpap, Ha gpe Benuke usnox6e: Ppanuycko crukaperso u Tanujancku
noprpeT. OTBOPHO ce CBET 3a MeHe. KacHuje e cBH CBETCKH rpajioBH 3a MeHe OHTH: MUIaH rPajia i My3¢jH Y eMy 0OeNexKeHH.

MMocne rumuasuje noYHmbe YMETHHYKO MKoJoBake. Off cBakor npodecopa caM yIaMTHO HajMame jeqHy 3HauajHy Mucao. He, He caMo jeJlHy H, He caMo O
nuKoBHOCTH. [IpBu Me npumno Mnapeun Jocuh, jom cam 6uo y cpeamwoj mkonu. Kao nzbernuna uucam naahao mkonapuny. [lpusykna me
meropa Opura. [Topen Jocuha ynosnao cam Josana Bujenuha, 3opy Ilerposuh, Ceetonnka JIykuha, CBH ¢y ce OHH HalTH noj Kposom ,Konapna”, y 0Boj
npuBaTHOj WKonu. OBJle caM yno3Hao cKOPO NeTy CBOjy reHepanujy, cBoje Apyroee 3a leo sex. Konapai je 6uo npuBnauan u ca ipyre cTpaHe, Ty Cy OHJIA cBa
MY3H4Ka lorabama, Ty CMO CIYIIANH KOHUEepTe a, Hajuemhe mpoGe y npa3Hoj 3aMpateHoj cann. ¥ srpanu Konapua 6uo je u noverak cryauja Ha AxaneMuju, Ha
npyrom cnparty, npema Bacuuoj ymanu. Ty cy 6une knace npocgecopa Munysoenha. CBE ¢y IpTani yrkeHOM Kao cpeGpHOM OJIOBKOM a ja caM MPYHO IPECOBAHAM
YribeM, HHCAM 3HA0 TPaJiHTH CTYAH]Y Ha YTy CTasy, Helle/by JaHa. YPKOC ONIITEM CTHIY Klace To ce fonano MunyHosuhy. TonnHy i 10 caM paguo y Toj Kiach,
cee 1ok Munynosuh He ojie y Xepuer Hoeu na ocuuna cpeily yMeTHHUYKY wKony. 'eosfienosuh, TaGakosuh, Mapko - Kop cBakor off OBHX BPCHHX NIpodecopa
MPOBEO caM rOJHHY laHa u joul, roguny fana kop Iletpora Ha rpacuykoj cnenujanki. ITpodecope Hicam ja Gipao Hero je cTHIa] OKONTHOCTH TO HameTHyo. Tako je
Ouno u ca rpapukom, HHje OHTa MOj H300p.

Pekao cam fia cam ofi ceakor npodecopa 3anaMTHO HEIITO Myipo. On Mua caM y4uo 1ITa je eNHHa NPTeXa, IITa JIHHA]a H HBeH TOK, THKBHHA THHHja, KAaKo je
roBopio. MopaM NOMEHYTH U HEroBO yueHe CIHKama Mo NPHXBAT/EHBOM MOJIe/ly PHMCKOT CIHKapPCTBd, KAKO T'd jé OH NPOYHTA0. Y TaJalllkeM aTe/bepPCKoM
cucTeMy ofpa3oRama, HETOBO CIHKAPCTBO je GHIIO HAII y30p - Na HIAK, IberoBe KOPEeKType cy 6Hlle H je0 OGjJeKTHBHOT 3HAA O ONTHYKHM YHICHUIAMA,
WITO J& NOHEeKaJ| IEMOHCTPHPAO Ha KOMafly nanupa. 3Hao je jja TajJeHaT W TeMIepaMeHT CBAKOT MojeHHNa, ypoheHa CKIOHOCT - pelasa cya0uHy cnukapa. JEeqHoM je,



ycpeq pata, JoHeo y Knacy ise penpoaykuuje: Meniygia u lomnjea. O6e cy 6une na Temy parta, 3apmeTtak [Ipycko-®pannyckor para. MeHIT npHKa3syje 3aJ0BObHE
NpycKe confaTe Kako ce KIHXKY Ha ey H yisapajy, a [Jomuje cMpT 3a0rpHyTy Ge/luM NIAIITOM KAKO Cejli HA OTOPeIoM nakky, ¥ nosajusn nemween. Ty je oH npasu
yunTesb, TO je GHo Mopanuu ynH. Huje nu Gam [Tomuje oHaj KOJI Kera je OH NPOUHTAO M JIHKBHIHY" THHH]Y!

Kop Tabaxosuha cam 6uo kpaTko Bpeme. [lao Mu je cBojy cBecky ca Genemkama. [TaMTim HpTeke 0 PUTMY: MOHOTOHH PHTaM NOHARIbAA ITO IPajy KaMeH DayeH

Y BOAY, CKCTUIO3HBHE puTaM Bau F'orosux Tpasku. KacHuje cy TO MocTald ¥ MOjH IPHMEPH KOjHMa caM o0jamimbasao getomen purMa. I'sosgenosuh Mu je ckpenyo

nmaxsy an apabecKy, IMHK]y Koja sarpabyje u objammsasa odnnk, kako rpajn qopmy. Kacuuje cam nuseapue 6akponuce 3gao ,apabecka”. Buna je to jegna

MeTOJICKa jelHHNIAa Y HayKoBamy rpaduke. Mapko Yenebonosuh, y ¢B0joj NpBOj NENAroMIKOj NPaKCH HHCHCTHPA HA TAYHOM BaJepy H BAIEPCKOM KJBY4Y.
3mnao je pehn ,Kao 1pBope3 y TPH BpeaHOCTH, ¥ TpH Goje”. KoJ| lera cam npoBeo rofHHy JaHa i AHIIOMUPAO.

Jom kop Jocuha, Ceeronuk JIykuh nam je rosopuo o cusoj 60ju. [lo Taga, kao ga HucaM 3Ha0 HUIITA O cHBO]. PyGeHc je nammcao fja cHBa YMHH TPH YeTBPTHHE CIIHKE,
H, nIpHYa Koja je ocrana nocne JoOposuha, ga je cuBa yBek usMmeby Be jake 000jeHOCTH - CBE je TO NOTHIANO Paflo3HANOCT H YHHHIIO IEeJOBHTY MPeACTaBy O CIHIIH.
Kacuuje, y mramnu, To he ce jako eKCNIOaTHCATH ¥ NPEKIONY iBe KoMIieMeHTapHe Goje. He camo y lTaMig, Ha MajeTH HCTO TAKO.

Tpodcpecop TleTpos je, y OBOM NepHoNy, KOHIMIHPAO NPBH NHcaHyu nporpaM Axanemuje (1948). Eberosa pasMuubarma 3a MEHe Cy 3HAYHIIA, ¥ MOJHM KaCHHjHM
safiahama, nonasumre u mmudpy 3a pacnnuTame meMe nporpaMcke Marepuje. HeoceTHo ce yueme nmpeTBapa y HayKOBame ,3HAE 3HATH Y 3HAIE 3HAIE JaTH KaKo
ou pexao Byk. Ilpenajyhu ce Haynm ,y4ema yMETHOCTH” MPaTHO caM TOK pa3eoja ipeopesa ofi MukyHabyne, .o n3gopa” Kako 61 pekao [TeTpos, Tok ayfoke u
paBHe IITaMIe ¥ CXBATHO JIOTHYAH HU3 YCIOXKMaBama MoryhHocTH, heHoMeHe MaTepHjana M H3[JaHKe 3a MojaBy CTHICKE dpase. YNIPKOC TOME CHMYJITAHOM pEfy.
ceak# cheHOMEH je nenoBuT npobieM u JoBokLaH ymMeTHOCTH. Bpaham ce Ha mucao Mapka YeneGonosnha uz 1947. ropune, kaj je npsu nyT goamo meby Hac, pekao
j& JJaHac je YMETHOCT eKCIUTONHpana |, CBaKH HeH €0, CBaKH (PEHOMEH NPEMICTaB/ba 030HIbHY MATEPH]y YMETHHYKOr HeTpakubarma”. Konuko cam npenosnapao
cBoje nmpohecope y CBOM pajly, HCTOM caM MepoM Y4uo off Kosera, npe cenx ol heanha u Cpounosuha, Mumeenha u Kaxnha, Poruha u Kpemanosuha, Ceaku off
WBHX j& M3TPaJIHO JeJIHY TAKBY PaJIHOHNIY HayKOBaka, UITO je Ba/kbano npoydasatn u febatosatn ¢ buma. Ha Tpadunum cmo uManm yBek OTBOpeHY KaTepy 3a
MNOJEMHKY O YMETHOCTH H elyKauuju. Mojy NaKmy HHCY OKYNHPAJIH CAMO MY3€jH H BEJIHKe H3I0XK0e Y CBETY, HCTOM pafiosHanourhy caM KypHO Jla BHIHM H3TOXKOY
«Bayxayca” y Ilapuzy, Hrenory mxony y I'pany, crygentcky usnox6y y Enunany, nznox6e na Hamioj 0 ipyrumM mKonama. Y deTpject rojusa npodecype
YNaMTHO caM 3aucTa J'l,()ﬁp}" capailky H KOléra B CTYJeHaTa; OHH CY Me )"‘IBpLI.[h}{BaIIH Y cTaBoBHMA, ¥ lbHMa CaM NPEeno3Hagao MKOIy. lkona jc TO
uTo cTyfenTH octeape. ETo naramor Mosanka efykanuje, rpabema npocejiea, moeTHKe W MpHuasa rpaduIn - yuewha rpadHKe.
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BOSKO KARANOVIC

Bogko Karanovié appeared in the world of art in 1947. as a member of the first post-war generation to have graduated in art. Ever since he had
held a notable place as a prolific graphic artist, pedagogue and an enthusiast fighting for the wider recognition of graphic art.

The role his generation played in the development of contemporary art in Serbia, in view of deeper transformation of esthetic awareness and

tendency to catch up with Europe once again, was momentous. The artists, whose outlook was formed by the social and artistic

climate between the two wars, had a problem conforming to demands of the highly idealized esthetics of socio-realizm,

but had also a problem in accepting radical changes of European avant-gard. That is how this post-war generation found themselves in the role

of an intermediary, coordinating ideas which had dominated before the war, dogmatic esthetics of socio- realism and those new tendencies which,
like waves, washed the shores of Serbian art.

.Quietly and unobtrusively, Bosko Karanovi¢ was realizing his life’s work. There have been no visible, drastic changes in his work; he hasn't

been awed, tempted or stimulated by some of the turning points in the development of art. However, he is well aware of them and accepts them

as a part of his and his students’ lot, He is open to new outlooks , and even when he feels antagonistic towarsd them, he is ready to analyze his
feelings and accept the inevitable”.

These words written by Stojan Celi¢ as lons ago as 1968, bring into the open one of the most important characteristic of Karanovic's work: a
strong belief that art is just another form of life and that artistic and existential dilemmas are inseparable.

And in fact, for Bosko Karanovié there is no difference between his everyday life and his life as an artist. He lives for his art.

From the very start, he has been in search of a possible merge of artistic expression and essence of time, of parallel representations of laws of
graphic art and reality which for him always contained a dimension defined by some previous contents. Like most of his contemporaries, he
admires works of the Old Masters: Durer, Holbain, Schongauer, Gogen, Van Gogh. He is well acquainted with the splendor of Japanese and
Chinese drawings, but also with spiritual spheres of Byzantine art. Having realized that a graphic sheet is a complex linguistic entity with its
own internal code, all his energy and passion are focused on revealing its structural significance: line, contrast, light, shade, but above all on
obtaining purity and precision of expression. By 1955 he is already a notable artist as seen in his cycle called .Krajna”, where having an inti-
mation of new graphic challenges, he has created several works of extraordinary artistic and emotional complexity. His development is fast and
he attains near mastership in techniques of copperplate and aquatint; more than that, he creates poetic and symbolic feasibility of theme and
form. His opus as a whole characterizes a tragic experience of interpolation of life and death, transcendental, timeless luminosity of a being in
which are united destinies of many different worlds. This elemental, atavistic passion for comprehending destiny, gives each of his sheets the
character of a symbol and poetic conviction.

In painting, Karanovié is more precise, simpler, both in style and in his themes. His inspiration is mostly landscape (countryside as well as for-

eign lands - he has travelled extensively), he creates on the principle of synthetic/realistic treatment of form. He doesn’t paint a landscape as

an illusion or an abstract experience. His landscape is excitement, remembrance, nostalgia to be remembered again. All these paintings (mostly

small), are made up of clearly defined pictorial elements: space, colour, light and form in a dynamic harmony which thrills our sense of vision as

well as our emotions. Above all, they are characterized by a fine balance between all the elements of composition based on a confident drawing

and subtle ratio of colour and form. With great mastery (consciously or intuitively), he creates a synthetic form, lightly distorted to suggest tran
sition from reality into a dream world.

This article on Bosko Karanovié would not be complete without mentioning his work on promoting new ideas and providing continuity of graph-

ic art in Serbia. As a teacher, he has been instrumental in preparing many new generations of artists to tread the path of creativity; among

them, a few were truly talented. He was the one to start now famous collection of graphics by the students of Academy of Fine Art in Belgrade, a
fitting proof of the prominent place graphic art hold in Serbia today.
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Bosko Karanovi¢ was born in 1924 in Bosanska Krupa where he went to elementary school. After that he studied in Bihal till 1941 . He gradu-
ated from Grammar Shool in Belgrade in 1943. In the same year he entered Belgrade Academy of Fine Arts and studied in the class of Milo
Milunovic. He graduated in the class of Marko Celebonovi¢ and went to postgraduate studies in graphic art, which he finished in 1949 in the
class of Mihajlo Petrov. From then till 1989 he worked at the Academy as a teacher. With a group of colleagues he founded ,Graficki kolektiv"
and has remained with them to this day. In 1955 he formed Klub prijatelja grafike - Arta; they published inexpensive editions of graphics by
Yugoslav artists. Within Kolektiv he started a collection of Serbian post-war graphics from works donated by members and exhibitors. He was a
member of the group ,Samostalni” while it was in existence. He worked with ,Atelje 61" in Novi Sad and exhibited his work with a group of
tapestry artists around Bosko Petrovi¢c. A few tapestries were weaved and several public monuments, in technique of mosaic, were made. As
regards applied arts, together with Stjepan Fileki, a whole series of diplomas and charters as well as cardboards for Vladeta Petri¢ were made. He
has travelled extensively to: Italy, Greece, Switzerland, France, Great Britain. Egypt, Spain, USSR, Turkey, Holland and Japan provided him with
ample material for his study of art.

From 1947 he has been exhibiling graphics, rarely paintings. His one-man shows were held in Belgrade and other towns. He took part in many

exhibitions in Yugoslavia as well as abroad (data in the small monography of Graficki kolektiv, 1983). Apart from his work at the Academy, he has

done a great deal to make graphic art popular among the amateurs ( colonies ,Krusica”, ,Rakani”,in Vrnja¢ka Banja where he held regular sum
mer courses, as well as courses at the National Museum and the Hall of Culture Dj. Salaj).

Awards: Oktobarska nagrada grada Beograda, nagrada Oktobarskog salona, Veliki pecat Grafickog kolektiva, Sicevo ‘69, Zlatna igla ULUS-a,
Dvadesetjunska nagrada B. Krupa, Zlatni Beo¢ug Beograda, Vukova nagrada, twice the Order of Work and a special commendation at The First
Biennial of graphic art in Belgrade, which resulted in this retrospective show.

.l am returning to my early childhood. From the very beginning my elder brother Jovo paid a lot of attention to my work and my development. His
care never ceased and has always been my greatest support. I had great respect for his thoughts, he was very well educated, interested in paint-
ing, with an incredible memory and very good with water colours. I was in my junior year in high school when the oil paintings and an easel
arrived, sent by Nedeljko Savi¢ from Belgrade. My brother was painting, I pinched paints. Later on, first books arrived - Max Osborne, History of
art, brought by Ive Novakovi¢, our art teacher. This book went from hand to hand and was never returned to its rightful owner. Not only the
book, but the very soul of this wonderful man was ours. Bright and loquacious, he was the first to bring art to the countryside, to organize first
exhibitions and found the first art school. I copied El Greco, there were books with reproductions of Sezanne, Van Gogh, graduation presents
from my eldest brother. I was bewitched by those bright reproductions. The glossy paper and four-colour print of the reproductions seduced me,
but at the same time they remained distant, illegible. Not so the paintings. I always felt good having a dialogue with them, making a quick note
with my pen. I travelled twice to Belgrade to see two big exhibitions: French paintings and Italian portraits. A new world opened for me. Later
on, the cities of the world meant for me always the same: a plan of the city and the museums already marked on it.

After high school, my artistic training started. I learned at least one important thought from each one of my teachers. No, not only one and not
about art only. First, I was taken in by Mladen Josi¢ while still in school. As a refugee I did not have to pay school fees. It was his concern and
care that first attracted me to him. I also met Jovan Bjelica, Zora Petrovi¢, Svetolik Lukié, all of them under the roof of ,Kolarac”, in this private
school. Here I met almost the whole of my Academy class, friends for the rest of my life. Kolarac was attractive in other respects too: all musi-
cal events were held there, we could listen to concerts, but more often it was only rehearsals in the dark, empty hall. I started my studies at the
Academy in the Kolarac building, on the second floor, looking on the Vasa St. It was the class of professor Milunovic. All the others drew with
charcoal as if it were a silver pencil while I sweated with mine not knowing how to build a long-term study, for a whole week. Despite the pre-
vailing style of the class, he liked my work. I stayed in his class for a year and half, until Milunovi¢ left for Herceg Novi to found an art college
there. Gvozdenovic¢, Tabakovi¢, Marko - with each of these great teachers I spent a year and another one with Petrov, during my postgraduate
studies. I didn't choose my teachers, it just happened to be like that. The same thing was with graphics, it was not my choice.

I have already said that each of my teachers has taught me something wise. From Milo I learned what a drawing was, its line and its direction, a
pictorial line as he used to say. I have also to mention his method of teaching painting according to the accepted model of Roman painting, but
the way he understood it. The then prevailing method of teaching was the so called studio system, and we modelled our work to his own.



However, his corrections showed real understanding of optical facts, and he used to explain it to us , drawing on a piece of paper. He knew that
talent and temperament were inborn and that they were the qualities which resolved the destiny of an artist. Once, during the war, he brought to
the class two reproductions: a Mencel and a Domillier. They both had as a theme war - the end of the Franco-Prussian war. Mencel painted con-
tent Prussian soldiers skating on ice and flirting, Domillier painted Death in a white robe sitting on a burned stump of a tree, dead bodies in the
background. This instance shows him a true teacher, that was a moral act. Wasn't it Domiller in whose work he discovered the ,liquid” line?

With Tabakovié I was for only a short time. He gave me his notebook. I still remember his drawings showing rhythm: monotonous, recurring

rhythm of a pebble thrown into water, explosive rhythm of Van Gogh's blades of grass. Later, I used the same examples when explaining the

phenomenon of rhythm. Gvozdenovié introduced to me an arabesque , a line which binds and explains a form, creating it. Later on, I called lin-

ear copperplates ,arabesques”. It was all part of the curriculum, while studying graphic art. Marko Celebonovié¢, teacher for the first time,

insisted on well defined value and the key to value. He often said: ,like a woodcut in three values, in three colours”. With him I spent a year
and graduated from his class.

While I was still with Josi¢, Svetolik Luki¢ used to tell us about the grey colour. It seemed that until then I knew nothing about grey. Rubens

has written that grey makes three quarters of a painting. I also heard a story of Dobrovi¢'s that grey is always between two bright colours; it

stimulated my curiosity and made me visualize a painting more completely. Later, in printing, it was exploited a lot when two complementary
colours were overlapping.

At this time professor Petrov wrote the first programme of the Academy (1948). For me, later on, his views on the matter, became a starting
point in deciphering the Academy programme. Imperceptibly, studying turned to teaching - ,to have knowledge to know and to have knowledge
to teach”, as Vuk KaradZi¢ said. Turning to art of .teaching art”, I studied the development of woodcut from incunabula, .from the source”, as
Petrov used to say, then the deep and flat print and saw the logical series of multiplying possibilities, the phenomenon of the material and pos-
sibilities for an emergence of a stylistic phrase. Despite this simultaneous order , every phenomenon is a problem in itself and sufficient for art.
I will go back to something Marko Celebonovié said in 1947 when among us for the first time. He said: ,Today, art has exploded and each of its
particles, each phenomenon is sufficient material for artistic research”. As much as I recognized my teachers in my work, I learned from my col-
leagues as well: Celi¢, and Srbinovi¢, MiSevi¢ and Kazié, Rogi¢ and Krsmanovi¢. Each one of them has accumulated a whole workshop of learn-
ing to be studied and to have debates on it. While still studying, we were encouraged to have debate on art and education. My attention was not
caught only by the museums and big exhibitions held worldwide; with the same degree of interest I hurried to see ,Bauhaus” show in Paris,
works of Iten’s school in Graz, as well as a students’ show on Epinal and exhibitions held at our Academy and in other schools. After forly years
as a teacher, I can think back and remember really satisfying cooperation between teachers and students; they strengthened my beliefs and in
them I recognized the spirit of the Academy. A school is what its students make of it. All this I have written is but a leisurely mosaic of education,
creation of poetics and attitudes towards graphics - the essence of the graphic art.
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